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White Snake Projects presents



WELCOME 
  
Dear Friends of White Snake Projects 

It is with great joy that we welcome you to the inaugural performances of Let's Celebrate! 

Living Holiday Traditions in America. This is a show I've dreamt about producing for a long time 

and now, it's here! 

I was born in Singapore during British colonial rule. There's much to object to in my upbringing; 

but, also much to love – the color and excitement in the multitude of cultural experiences that 

were an integral part of my life. Singapore stood, and still stands, at the crossroads of trade, 

commerce and political life in Southeast Asia. It was, and remains today the gateway between 

Asia and the world. When I grew up, Singapore's society teemed with multicultural influences, 

some of it colonial – the British, Dutch and French, but a lot of it regional – the Chinese, Indians, 

Malays and other SE Asians. So I grew up surrounded by a motley array of cultural celebrations 

like Thaipusam, Diwali, the Spring Festival, the Monncake/Lantern Festival, Eid al-Adha, 

Christmas , Easter and many more. What could be more wonderful for a child? Holidays every 

month, but even better, food, spectacle, and parties with friends of di!erent ethnicities!  

While we haven't figured out how to bring food to you yet, (note the emphasis on “yet”, as Let's 

Celebrate!  will be back every December, YAY!), we've brought you the spectacle and that most 

indefinable of gifts – community participation in the the joyful celebrations of our neighbors 

and an opening of hearts and minds to di!erences. 

  

Be safe, be well, be celebratory. 

Cerise and all of us at White Snake Projects, An Activist Opera Company 

December 10, 2022 
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ABOUT LET’S CELEBRATE 

A festive opera series that expands the 
meaning of “holiday season” 

“Let’s Celebrate!,” an annual series that will be inaugurated in December 2022, draws on 

diverse cultural traditions to supplement traditional holiday programming with shows 

reflective of White Snake Projects’ beautiful and diverse community of artists and opera 

lovers. 

“Rosa” 

celebrating The Day of the Dead 

Rosa, an adopted child separated from her family at the Mexican border, learns her origin 

story after making an o!ering on the Day of the Dead. 

“A Braided Light” 

celebrating Havdalah 

A woman recently diagnosed with Alzheimer's looks forward to the arrival of her family in 

time for their celebration of Havdalah, a Jewish ritual marking the end of Shabbat. 

“Firecrackers” 

celebrating The Spring Festival 

Two long lost friends re-experience the Spring Festival and together find strength to 

navigate the closure of their old lives and let in new possibilities. 

“Samiir's Feast” 

celebrating Eid al Adha 

Samiir escapes death in Somalia and celebrates his first Christmas in America, evoking 

memories of his favorite holiday with his mom, Eid al Adha. 
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DIRECTOR’S NOTE 

Stage Director: Laine Rettmer 

This o!ering of four festive, eclectic, and 

profound operas has been a joy to realize with our 

creative team. To the best of our ability, we've 

attempted to invite in the wonderful and exciting task of expanding on what 

the “holiday season” and seasonal opera can mean to the canon. For us, this 

has meant trying to extend the involvement of the vast community of thinkers, 

makers, and contributors that goes into bringing to life a piece of living media 

throughout the entire process of designing Let’s Celebrate. It is my sincere hope, 

that Let’s Celebrate: Living Holiday Traditions in America, o!ers you a dynamic 

and thought-provoking experience of multiple viewpoints on what celebration, 

observance, home, and community can look like. 
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Projections for “A Braided Light” (celebrating Havdalah) - Pamela Hersch

Projections for “Fireworks” (celebrating the Spring Festival) - Pamela Hersch

Projections for “Rosa” (celebrating Day of the Dead) - Pamela Hersch

Projections for “Samiir’s Feast” (celebrating Eid al-Adha) - Pamela Hersch



 
CREATIVE’S NOTE 

ROSA 
Celebrating The Day of the Dead 

Composed by: Marina Lopez 
Written by: Paloma Sierra 

Mexican folklore and literature are full of ghosts. From Juan Rulfo’s Pedro Paramo, to Carlos 

Fuentes’s Aura, to the legend of La Llorona (the weeping woman), we Mexicans have used ghosts 

as a means to explore our relationship to history, class, war, politics, and the ever-encroaching 

presence of death in our daily lives. 

This opera originated as a short story I wrote back in 2018. In it, the Day of the Dead was the 

backdrop to current events present in my mind at the time. 

As Paloma and I reworked the story into what would become the libretto for Rosa, it morphed into 

a meditation on identity and on family ties. It builds on the Mexican tradition of ghost stories to 

deal with distinctly Mexican-American concerns, such as immigration and the drive to keep in touch 

with one’s roots 

- Marina Lopez 

It was an honor to create and develop "Rosa: The Day of the Dead" with composer Marina Lopez. 

Our opera takes inspiration from news of migrant incarcerations at the US-Mexican border. These 

incarcerations led to children "disappearances" and separated families. How may a child cope with 

the estrangement from their family, heritage, and past? Through Rosa's story, Lopez and I seek to 

explore these events' lasting consequences and severe harm. 

- Paloma Sierra 
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CREATIVE’S NOTE 

A BRAIDED LIGHT 
Celebrating Havdalah 

Composed by: Paul Richards 
Written by: Wendy Steiner 

A Braided Light depicts a tragic change in the lives of Leila and her children, a break like 

Havdalah’s dividing line between the holy and the mundane.  In a counterpoint of prayer, dramatic 

interchange, and interior reflection, the score turns on contrasting musical ideas.  A serene, soaring 

motif, based on the rhythm of Havdalah’s four blessings (each beginning Baruch atah Adonai), 

evokes spiritual uplift and joy.  But it is frequently overlaid with very di!erent anguished voices.  A 

tangled, twisted motif echoes Leila’s psychic confusion and her children’s distress, but at the same 

time the complex beauty of filigreed interweave.  Finally, Leila’s repeated counting is expressed in 

“scale” motifs, which vary according to whether she is reliving happy memories of family games or 

yesterday’s jarring visit to the doctor.  The combination of these motifs creates a liminal space in 

which both transcendent fullness of being and impending dissolution coexist, however briefly 

- Paul Richards 

The scene has been repeated every Saturday at sunset since Leila’s children were tiny: the wine cup 

placed beside the filigreed spice box, a braided candle waiting to be lit, family members gathering 

to enact a ritual as familiar as breathing…until a few years ago. Then things changed, and Leila has 

been left to celebrate Havdalah on her own. But things have changed again.  Yesterday the doctor 

said she had Alzheimer’s, and her children have rushed home to be with her for Havdalah.   

It is a fitting ceremony. Tonight, there are two Leila’s in the living room: her old self and a stranger 

she fears will overtake her. Havdalah, likewise, is a hinge across two incompatible realities: the 

rapture of the departing Sabbath and the mundane struggle of the workweek ahead. Havdalah’s 

rituals reconcile observants to the loss of holiness with the God-given pleasures of the senses, 

which infiltrate the everyday like the holy light of the braided candle reflected on their rough 

fingernails. Caught up in the beauty of this vision, Leila wants Havdalah to go on forever. 

- Wendy Steiner 
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CREATIVE’S NOTE 

FIRECRACKERS 
Celebrating The Spring Festival 

Composed by: Guang Yang 
Written by: Paula Cizmar  

One thing worth mentioning is that I try to assign one musical feature for each character so that 

you can identify them when you hear a character singing as if you know this character in real life. In 

real life, you may identify a person by their height, their clothing style, or how they talk or walk. In 

music, if I do it right, you would be able to relate one musical feature with one character. You may 

not meet this character in the story in person, but you would recognize them when you hear them 

singing. For me, each of these characters is a unique individual in my imaginary musical world. Their 

musical feature is their fingerprints. The challenge for me is to carry out the unique fingerprints 

throughout the piece and make it evolve with the story in the ups and downs that the characters 

experiences. 

- Guang Yang 

In cities I’ve called home (San Francisco, New York, Los Angeles), Little Italy and Chinatown sit side 

by side.  These two cultures seemingly couldn’t be more di!erent—and yet as they rub up against 

each other, they mirror each other in ways that go beneath the surface and into the heart.  Both are 

family-centered; both place value on rituals and feeding friends as a way of showing love; both can 

be brash and loud or centered and elegant.  And both have festivals with street vendors, food—

zeppole or nian gao—and processions followed by fireworks and firecrackers.   I love the Spring 

Festival, in particular, because it is a time of looking forward to a new year, a new beginning. As the 

Chinatowns and Little Italies fade away in parts of the U.S., it’s good to take the time to celebrate 

what they stand for: immigrants trying to find a place in a new country, starting over, imagining a 

new way of being in the world. 

- Paula Cizmar 
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CREATIVE’S NOTE 

SAMIIR’S FEAST 
Celebrating Eid al-Adha 

Composed by: Jorge Sosa 
Written by: Cerise Lim Jacobs 

After the premiere of our first opera “I Am A Dreamer Who No Longer Dreams” Cerise invited me to 

collaborate on her new project “Let’s Celebrate” and sent me the initial draft of what became 

“Samiir’s Feast.” I was immediately taken and moved by Samiir’s story. Even though I do not have a 

personal connection to Somalia, the story reminded me of my friend Jesús Esteban, a young 

indigenous man from the Huasteca region, in Mexico, who had also been forced out of his 

community because of a forbidden love. I felt like I could use that personal connection to 

tell Samiir’s story with respect. In the end they are both outcasts for daring to love, and challenge 

the societal structures that generate artificial divisions. A small tribute to those who dare love 

against all odds, and in spite of the harsh consequences that may follow. 

- Jorge Sosa 

Samiir’s Feast is the story of Samiir Mohammed, who escaped murderous relatives in Somalia, to 

come to America. I met Samiir in 2019 when he was a student at the Boston International 

Newcomers’s Academy, a Boston public school which serves immigrant families. I was moved by 

the story of thisyoung man who fled Somalia to Kenya as a seventeen year old, leaving behind his 

mother, Fosyia. Samiir went on to Brazil and walked through South America to the US border where 

he was detained by Immigration. He was released to a half way house, and that’s where Samiir’s 

Feast begins: At the half way house Samiir called home and his celebration of his first Christmas. I 

will forever remember Samiir’s recounting of this Christmas, a celebration which evoked poignant 

memories of his favorite holiday in Somalia, - Eid al-Adha, the Feast of the Sacrifice – a holiday he 

spent with his mother each year, a mother whom he has not seen or spoken to since 2016. Samiir 

has since graduated high school and is a premed student at the University of Massachusetts, 

Boston. He continues to search for his mother. 

This opera is dedicated by Samiir to Fosyia. May we meet again. 

- Cerise Lim Jacobs 
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FEATURING 
(in alphabetical order) 
 

 CAST 

 Evan Bravos (Baritone) 
 Rosa   Miguel/Father 
 A Braided Light   Nate 
 Firecrackers   Mr. Fong/Father/Monster Nian 
  

   
 Kelly Guerra (Mezzo-Soprano) 

  Rosa   Irene/Weeping Woman 
 A Braided Light   Leila 
 Firecrackers   Nessa 

 Helen Zhibing Huang (Soprano) 
 A Braided Light   Mira 
 Firecrackers   Mei 

 Olivia Johnson (Mezzo-Soprano) 
 Samiir’s Feast    Fiona/Fosiya 

   
 Elliott Paige (Tenor) 
 Samiir’s Feast    Samiir 

 Laura Soto-Bayomi (Soprano) 
 Rosa   Rosa   
 Samiir’s Feast    Samiira 

 

 Orchestra 

 Tianhui Ng (Conductor/Musical Director) 
  
 Sophia Bernitz (Violin) 
  
 Agnes Kim (Cello) 
  
 Timothy Steele (Piano)  

9 LET’S CELEBRATE !



CREDITS 
 

COMPOSER (A BRAIDED LIGHT) 
 PAUL RICHARDS 

LIBRETTIST (A BRAIDED LIGHT) 
WENDY STEINER 

COMPOSER (FIRECRACKERS) 
 GUANG YANG 

LIBRETTIST (FIRECRACKERS) 
 PAULA CIZMAR 

COMPOSER (ROSA) 
MARINA LOPEZ 

LIBRETTIST (ROSA) 
PALOMA SIERRA 

COMPOSER (SAMIIR’S FEAST) 
 JORGE SOSA 

LIBRETTIST (SAMIIR’S FEAST) 
 CERISE LIM JACOBS 

 

 CREATOR + OPERA MAKER  
 CERISE LIM JACOBS 

 STAGE DIRECTOR 
 LAINE RETTMER 

 MUSIC DIRECTOR 
TIANHUI NG 

PROJECTIONS DESIGNER 
PAMELA HERSCH 

COSTUME DESIGNER 
REBECCA BUTLER 

 HAIR & MAKEUP DESIGNER 
 SARAH BETH KOSKY 

REHEARSAL PIANIST/ASST. 
CONDUCTOR 
TIMOTHY STEELE 

 

PRODUCTION MANAGER 
 HANNAH HULING 

 STAGE MANAGER 
 BRIAN ROBILLARD 

WARDROBE SUPERVISOR 
   JILL COSTELLO 

 ARTS ADMINISTRATOR 
 STEPHEN JACKSON 

 EXECUTIVE PRODUCER 
 WHITE SNAKE PROJECTS 

 

 DIRECTOR 
 EDDIE HICKEY 

TECHNICAL DIRECTOR 
    JEN REARDON 

 AUDIO PRODUCER 
 ANTONIO OLIART ROS 

       A2 
   TÉA MOTTOLESE 

 LIGHTING DIRECTOR 
  PHIL RIELLY 

 ROBOTIC CAMERA OPERATOR 
  BOB MARTIN 

 CAMERA OPERATORS 
  DAN LANG & MARK HELTON 

   VTR OPERATOR 
   TBD 

MAINTENANCE ENGINEER 
 DIDIER BOURGEOIS 

 STUDIO PRODUCTION MANAGER 
 TERRY QUINN 

PRODUCTION MANAGER 
 HANNAH ECKERT 
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ARTISTS 

Evan Bravos 
Rosa   Miguel/Father  
A Braided Light   Nate 
Firecrackers   Mr. Fong/
Father/Monster Nian 

Greek-American Baritone Evan 
Bravos, marked as a “young 
talent to watch” by the Chicago 
Tribune, has received critical 
acclaim for his “lovely lyric 
baritone” (Opera News) in 
artful interpretations of opera, 
o r a t o r i o a n d a r t s o n g 

repertoire. Mr. Bravos’ 2021-22 season includes Handel’s Messiah 
with Santa Fe Symphony and the role of Hannah Before in Laura 
Kaminsky’s As One with Opera Santa Barbara. He also performs 
the role of El Dancaïro in Chicago Opera Theater's widely 
anticipated production of Carmen, featuring superstars Jamie 
Barton and Stephanie Blythe. 

Of Bravos’ recent performance in the West Coast premiere of 
Jennifer Higdon's Cold Mountain at the Music Academy of the 
West, Voice Magazine raved, "Stellar is not an exaggeration in 
describing the vocal cast for Cold Mountain. Baritone Evan 
Bravos’ performance in the lead role of Inman indicated his 
career is already moving forward andlittle wonder; he 
commands a powerful, rich voice and his acting chops are first-
class." 

Kelly Guerra  
Rosa   Irene/Weeping 
Woman  
A Braided Light   Leila 
Firecrackers   Nessa 

Peruvian-American mezzo-
soprano Kelly Guerra is known 
for her fiery stage presence and 
“ l u s c i o u s m e z z o t i m b r e ”
(Boston Musical Intelligencer). 
In the summer of 2022, Kelly 
reprised the role of Justice Ruth 
Bader Ginsburg in Derrick 

Wang’s comic opera Scalia/Ginsburg at the Princeton Festival, 
also singing the role of Madame Silberklang in The Impresario. 
After she “awed audiences'' as RBG in Scalia/Ginsburg in 
Chautauqua Opera’s 2021 season, she returns for a workshop of 
The House on Mango Street by Derek Bermel, and sings a recital 
of chamber music with the Chautauqua Symphony Orchestra 
Diversity Fellows. Upcoming performances include the title role 
in Maria de Buenos Aires at Kentucky Opera, and The Monitress 
in Suor Angelica at Opera Omaha. In the spring of 2022, she 
made her Los Angeles Philharmonic debut under the baton of 
John Adams in the Noon to Midnight Contemporary Festival, 
and premiered Katherine Balch’s orchestral song cycle 
Illuminate with the California Symphony. 

A first-generation American and native of Southern California, 
Kelly champions Spanish-language repertoire to welcome more 
diverse audiences into the concert hall. 

 

Helen Zhibing 
Huang 
A Braided Light   Mira 
Firecrackers   Mei 

Helen Zhibing Huang is a 
Chinese-born soprano and was 
r e c e n t l y d e s c r i b e d a s 
“impressive” (The New York 
Times) after her compelling 
portrayal of Pamina in The 
M a g i c F l u t e f o r T h e 
Glimmerglass Festival.  

This season Miss Huang will sing the role of Amour in Orphée 
with Washington Concert Opera, as well as Setsuko in An 
American Dream with Kentucky Opera.  Last summer, she was 
seen at The Glimmerglass Festival as Pamina in The Magic Flute, 
and as La Ciesca in Gianni Schicchi with Opera Theatre of Saint 
Louis. Her 2019-2020 season included the role of Singa Loh in 
the world premiere of Jorge Sosa’s I Am a Dreamer Who No 
Longer Dreams with White Snake Projects, as well as making 
concert and operatic debuts in Europe at the Deutsche Oper 
Berlin and Australia. Previously she joined Glimmerglass Festival 
as Almirena in Handel’s Rinaldo, and Nashville Opera’s Mary 
Ragland Emerging Artist Program. 

 

Olivia Johnson 
Samiir’s Feast    Fiona/
Fosiya 

M e z z o - s o p r a n o , O l i v i a 
Johnson was reviewed by 
Opera News as a “standout... 
commanding and reassuring, 
with the timbre of a contralto 
and the astounding upper 
extension of a dramatic mezzo” 
in her portrayal of Girlfriend 3 in 
Jeanine Tesori and Tazell 
Thompson’s opera, Blue with 
Detroit Opera Theatre.  

This past summer, Ms. Johnson attended Chautauqua Opera 
where she covered the role of the Mother in Thumbprint 
(Kamala Sankaram) and performed the role of Gertrude Stein in 
the Mother of Us All. Before attending Chautauqua, she covered 
Ella and performed Mezzo I in the ensemble of X, The Life and 
Times of Malcolm X (Anthony Davis) for Detroit Opera Theatre 
and this past November she revised both role and cover for 
Opera Omaha. 

Other roles include Mercédès (Carmen), Maurya (Riders to the 
Sea), Girlfriend 2 (Blue, Cover), Girlfriend 3 (Blue), Conchetta 
(Night Trip), Wellgunde (Twilight: Gods), La Ciesca (Gianni 
Schicchi/Buoso’s Ghost). 
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ARTISTS (cont.) 
 

Elliott Paige 
Samiir’s Feast    Samiir 

Tenor, Elliott Paige (he/him) 
is a native of Hampton, 
Virginia. His recent credits 
include performances with the 
Metropolitan Opera in Die 
Meistersinger von Nürnberg and 
Po r gy a n d B e s s . H e h a s 
performed as Luke Dixon in 
OnSite Opera's production of 
What Lies Beneath, with other 
credits including ‘Quartet 
Tenor’ - Today It Rains, Opera 

Parallèle; Parpignol - La Bohème, Santa Fé Opera; Giacomo de 
Wisants - L'assedio di Calais, Glimmerglass Festival; and Bombur 
Yambarzal - Shalimar the Clown with Opera Theatre of Saint 
Louis. This year, Elliott made his Portland Opera debut as Bobby 
McCray in Anthony Davis’ The Central Park Five as well as his 
Detroit Opera debut in Davis’ X: The Life and Times of Malcolm X, 
in which he will revive his role with Opera Omaha later in the 
year. 

Laura Soto-
Bayomi 
Rosa   Rosa   
Samiir’s Feast    Samiira 

Applauded by OperaWire for 
her thrilling performance, and 
by the Barre Montpelier Times 
Argus for her "lovely warm 
soprano voice and heart-
wrenching lyricism," Laura 
S o t o - B a y o m i i s q u i c k l y 
establishing herself as a 
versatile performer who strives 
for honesty, whether on the operatic or concert stage. 
Passionate about new music, Laura will be performing with City 
Lyric Opera as Alice in Elizabeth Raum’s The Garden of Alice, a 
retelling of Lewis Carroll’s classic, Alice in Wonderland. The 
production will explore Alice’s journey in our modern world, and 
how technology and social media can be their own false 
wonderland. 

Laura, originally from New Jersey, started performing as a child 
as a competitive figure skater.  She followed this passion, until 
she began voice and piano lessons, and enrolled at Mannes 
Preparatory to study voice, flute and piccolo.  When she's not 
performing, Laura enjoys crafting, watching psychological 
thrillers, making sarcastic jokes, and spending time with her 
turtle, Honey. 
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ORCHESTRA 

Timothy Steele 
Rehearsal Pianist & 
Assistant Conductor 

Timothy Steele is an active 
vocal coach, collaborative 
pianist, and conductor, and has 
taught for twenty-nine years 
on the opera faculty at New 
England Conservatory.  He has 
conducted for outreach tours 
with the Boston Lyric Opera 
and is a former music director 
for Opera Providence.  He has 
served as assistant conductor/

pianist for over 190 productions with twenty-five opera 
companies, including Opera Theatre of St. Louis, Boston Lyric 
Opera, Boston Symphony Orchestra, Boston Youth Symphony 
Orchestra, Wolf Trap Opera, Central City Opera, and Opera 
Maine.  He assisted with the Pulitzer Prize winning opera 
MADAME WHITE SNAKE for productions in Boston and Taiwan 
and the OUROBOROS TRILOGY in 2016, and for three years 
collaborated with WaterFire-Providence on a unique and 
popular series of opera evenings. For the last eight years he has 
been music director at First Parish of Milton-UU and producer of 
Milton Community Concerts. In Boston he has performed with 
Emmanuel Music, the Handel and Haydn Society, and the 
Commonwealth Shakespeare Company, among others. 

 

Sophia Bernitz 
Violinist 

Sophia Bernitz is a Boston- 
based freelance violinist and 
violist as of Fall 2022. In May 
2022, she completed her 
fellowship at New World 
S y m p h o n y , A m e r i c a ’ s 
Orchestral Academy, under 
music director Michael Tilson 
Thomas. She hails originally 
f r o m L e x i n g t o n , 
Massachusetts. 

She received her BM in violin and viola performance in 2016 from 
Oberlin College and Conservatory and her masters in violin 
performance in 2018 from New England Conservatory. Her 
principal violin teachers have included Kristopher Tong, David 
Bowlin, Peter Zazofsky, and Carlough Faulkner-Carroll. In a past 
life, she was a nationally ranked Competitive figure skater. She 
also enjoys jigsaw puzzles, knitting, playing with dogs and 
singing.  

 

Agnes Kim 
Cellist 

Cellist Agnes Kim, described as 
a “hair-raising performer” in 
T h e B o s t o n M u s i c a l 
Intelligencer, has an active and 
versatile career. As a member 
of the highly respected Arneis 
Quartet, their recording of 
Elena Ruehr's String Quartet 
No. 8 "Insect Dances" on Avie 
Records and chamber music of 
J o h n H . Wa l l a c e , “ p a l e 
reflection... : Arneis Quartet and 
Friends” on Centaur Records 
were released to critical acclaim. She has appeared as a soloist 
with Hwaum Boston Chamber Orchestra and Busan 
Philharmonic Orchestra, performed with Orchestra of 
Emmanuel Music and Boston Philharmonic, and served as 
principal cellist for Ha!ner Sinfonietta and Philharmonia 
Boston. As an avid educator, she is on faculty at Boston 
University and Boston Youth Symphony Orchestra, and taught 
at Boston University Tanglewood Institute (BUTI) and Point 
Counterpoint. She received her Doctor of Musical Arts from 
Boston University and holds degrees from New England 
Conservatory and Peabody Institute of Johns Hopkins 
University. 
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Marina Lopez 
Composer 
(Rosa) 

Marina Lopez is a Pittsburgh-
based composer, pianist, and 
budding writer. Born and raised 
in Mexico City, she has a deep 
interest in exploring the 
p s y c h o l o g i c a l , 
e t h n o m u s i c o l o g i c a l , a n d 
physical roots of her heritage. 

In 2014 her piece Sunstroke was 
selected by the Pittsburgh 

Symphony Orchestra as part of their 10th Annual Student 
Composers Reading Session. Her music has been performed by 
the Transient Canvas, Carpe DiemQuartet, Resonance Works, 
the Carnegie Mellon University Contemporary Ensemble, Ovre 
Arts Ensemble, theCarnegie Mellon University Philharmonic, 
Kamratōn Ensemble, and Boston’s White Snake Projects, 
amongst others. 

Her first Opera, Not Our First American, was premiered at 
Pittsburgh Opera on April 13th 2019, as part of Co-Opera; a year-
long collaboration between Pittsburgh Opera and Carnegie 
Mellon’s Music and Drama departments. She is currently 
engaged in projects with the Chamber Orchestra of Pittsburgh, 
White Snake Projects, and Philadelphia’s Counter)induction 
Ensemble. 

 

Paul Richards 
Composer  
(A Braided Light) 

Paul Richards is Research 
Foundation Professor and 
H e a d o f Co m p o s i t i o n a t 
the University of Florida. His 
w o r k s h a v e b e e n h e a r d 
throughout the United States 
and internationally on six 
continents. Awards include 
Special Distinction in the 
ASCAP Rudolph Nissim Prize, 

t h e J a c ks o n v i l le Sy m p h o n y O rc h e s t ra ’s F re s h I n k 
composition prize, the New Music for Sligo/IMRO composition 
prize, and many others. Commissions have come from 
orchestras, wind ensembles, choirs, and chamber ensembles, 
and his works have been recorded by Richard Stoltzman, the 
Slovak Radio Orchestra, the Moravian Philharmonic, and 
numerous chamber groups. Music by Paul Richards is recorded 
on the Meyer Media, MMC, ERM, Capstone, Mark, and Summit 
labels, and is published by Carl Fischer Music, TrevCo Music, the 
International Horn Society Press, Jeanné, Inc., and Margalit 
Music.  

www.paulrichardsmusic.com 

Paloma Sierra 
Librettist 
(Rosa) 

PALOMA SIERRA is a Puerto 
Rican writer, translator, and 
filmmaker. Inaugural Emerging 
Poet Laureate of Allegheny 
County, Paloma has written and 
d i r e c t e d a w a r d - w i n n i n g 
v i d e o p o e m s s c r e e n e d 
internationally at ¡Tú Cuentas! 
Cine Youth, Down East Flick Fest, 
and Fotogenia, among other 
fe s t i va l s . H e r p o e t r y a n d 
translations are featured in Nature & Culture International 
Anthology, Poetry Film Live, Bridge: The Blu!ton University Literary 
Journal, Persephone’s Daughters, and Sampsonia Way Magazine. 

A City Theatre Miami National Short Play Award finalist, she has 
developed plays, musicals, and operas with Project Y, Poetic 
Theater Productions, Nuyorican Poets Cafe, and White Snake 
Projects. She has also supported the development of 20+ short 
and full-length plays and their journeys onto renowned festivals 
such as the Edinburgh Festival Fringe and KCACTF as a teaching 
artist and dramaturg. 

A Carnegie Mellon MFA and a BHA graduate with university and 
college honors, Paloma is also an alumna of the Fornés Playwriting 
Workshop, a Latinx Theatre Commons initiative that cultivates the 
next generation of U.S. Latinx theater artists. A Fulbright Student, 
Paloma is currently in Argentina pursuing studies in literary and 
theater translation at the Universidad de Buenos Aires. 

Wendy Steiner 
Librettist  
(A Braided Light) 

Wendy Steiner is the librettist 
of four operas with composer 
Paul Richards, two premiering 
in 2022:  Mondo Novo, in the 
Vienna Summer Music Festival; 
and A Braided Light, 
commissioned by White Snake 
Projects in Boston.  Now a 
fulltime interdisciplinary artist, 
Steiner spent her academic 
career as the Richard L. Fisher Professor of English at the 
University of Pennsylvania and Founding Director of the Penn 
Humanities Forum.  She is author or editor of fourteen books on 
aesthetics and cultural criticism, including The Scandal of 
Pleasure: Art in an Age of Fundamentalism (NY Times “100 Best 
Books of 1996”); Venus in Exile: The Rejection of Beauty in 
Twentieth-Century Art (2001); and The Real Real Thing: The 
Model in the Mirror of Art (2010).  A Guggenheim, ACLS, Bellagio, 
and NEH Fellow, Steiner co-designed Traces on the Farther 
Side with Andrew Lucia, a “digital visualization” of music by 
Frances White selected for the 2019 Venice Biennale.  She was 
awarded a NYSCA individual artist’s grant for her photography-
opera-hologram installation in the 2022 Venice Biennale, Upon 
Reflection: An Opera in Ten Images.  Steiner lives in New York, 
where she is at work on a new book, “The Beauty of Choice: 
Aesthetics and the Agency of Women.” 
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COMPOSERS & LIBRETTISTS (cont.) 

Guang Yang 
Composer  
(Firecrackers) 

USC International Artist Fellow, 
a native of Chinese-born 
composer, Guang Yang is an 
award-winning composer of 
orchestra, opera, chamber, and 
multidisciplinary projects. Her 
music has been performed 
around the world in China, US, 
and Europe, and in music 
f e s t i v a l s s u c h a s M u s i c 

Composition Class at Frebis 
University Berlin (2012, 2013) Etchings Festival – VCCA-France 
(2013), Atlantic Music Festival, Maine U.S. (2013), The Walden 
School Summer Retreat, and Shanghai Contemporary Music 
Week (2011). Her recent commissions include LA Opera 
Connects, music for Amy Jo Rhine of the Los Angeles 
Philharmonic, the White Snake Project, and the Natural History 
Museum of Los Angeles. Guang is a passionate collaborator who 
tries to express socially-conscious issues in her work and to 
express music in a broader way, using the art form as a benefit 
to society 

www.yangguangcomposer.com 

Jorge Sosa 
Composer 
(Samiir’s Feast) 

Jorge Sosa is a Mexican-born 
composer currently residing in 
New York. His style mixes folk 
and traditional music from 
around the globe, Afro-
Latin rhythms, Jazz harmonies, 
and the juxtaposition of noise 
and lyricism. Science, ecology, 
multiculturalism, spirituality, 
and social justice are recurring 

themes in many of his works. 

Jorge has been collaborating with librettist Cerise Jacobs and 
White Snake Projects in developing two new operas: I Am A 
Dreamer Who No Longer Dreams and MONKEY with premieres 
scheduled for 2019, and 2021 respectively. Jorge’s first full-
length opera, La Reina, commissioned by the American Lyric 
Theater (ALT), was performed in a concert version as part of the 
2016 “PROTOTYPE” festival in NY. Jorge has been a composer 
in residence with the NYU New Music Ensemble since 2015, 
collaborating on a number of works for chamber ensemble, free 
improvisation, and electronics. Jorge and the NYUNME are 
currently preparing a new CD that includes all the pieces 
developed as a result of this collaboration. Jorge’s 
work Sunrise for orchestra was one of the winning pieces for the 
Allentown Symphony Orchestra “Picture at an Exhibition” 
composition competition. Sunrise was premiered in the Spring 
of 2018. Jorge is currently an Associate Professor and the 
Chairperson of the Music Department at Molloy College. Jorge’s 
CD’s Plastic Time and Enceladus are available on all the major 
music download sites and through his website 

Paula Cizmar 
Librettist  
(Firecrackers) 

PAULA CIZMAR is an award-
winning playwright/librettist 
whose work often takes a poetic 
approach to social issues.  Her 
plays include: ANTIGONE X (Cal 
Rep); THE LAST NIGHTS OF 
SCHEHERAZADE, winner of the 
Israel Baran Award; 
STRAWBERRY, under 
development at Boston Court 
Theatre (Pasadena, CA); and 
THE CHISERA, presented at Palm Beach Drama Works’ 2022 New 
Year/New Plays! Festival.  Her audio play, THE VIG 
(INGLEWOOD-90303), can be heard on The Zip Code Plays, 
Season 2, the Ambie-nominated fiction audio series produced by 
Antaeus Theatre Company.  She is one of the writers of the 
documentary play SEVEN (produced in over 30+ countries and 
translated into 22 languages).  With composer Nathan Wang, she 
was commissioned by the Adam Mickiewicz Institute to write the 
musical GOLDEN. She wrote the libretto for INVISIBLE, music 
composed by Guang Yang (LA Opera Eurydice Found Festival and 
West Edge Opera’s Snapshot), and THE NIGHT FLIGHT OF 
MINERVA’S OWL (composer Guang Yang), winner of the Pittsburgh 
Festival Opera Fight for the Right competition.  She is the co-
creator and curator (with Michael Bodie) of SACRIFICE ZONE: LOS 
ANGELES, a documentary multimedia project that highlights the 
activists who work for environmental justice.  

Cerise Jacobs 
Librettist 
(Samiir’s Feast) 

Cerise Lim Jacobs forges new 
American opera from her past 
in multicultural Singapore, her 
sojourns around the world, and 
her acute awareness of the 
social issues of our time, 
creating original libretti that 
range from the mythological to 
the topical. She co-founded 
White Snake Projects, an 
activist opera company which 
focuses on social justice issues by telling stories of communities 
that have been traditionally marginalized. Under Cerise's 
leadership, White Snake Projects has pursued civic practice as 
an integral part of its artistic work. 

Cerise's first opera, Madame White Snake, composed by Zhou 
Long, won the 2011 Pulitzer Prize for music. Jacobs has gone on 
to create many original operas exploring subjects like 
immigration, mass incarceration, domestic violence, disability, 
and religious pluralism, collaborating with many composers 
including Paola Prestini, Julian Wachner, Jorge Sosa, Mary 
Prescott, David Sanford, Mary Watkins and Leila Adu-Gilmore. 
Her most recent opera, Alice in the Pandemic with Jorge Sosa, 
has been acquired by the Library of Congress Performing Arts 
COVID-19 Response Collection. Cerise has been named a 2017 
Mover & Shaper by Musical America, an award given to music 
professionals driving the performing arts towards a future 
shaped by their vision, and one of Boston’s 100 Most Influential 
People of Color in 2018.
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Laine Rettmer 
Stage Director 

Laine Rettmer is an opera 
director and video artist whose 
work has been presented 
nationally and internationally. 
Their stage productions have 
been praised as “wickedly 
smart” and “devastatingly 
funny” by The New York Times. 
Recent awards include two 
National Endowment for the 
Arts Grants and three MAP 

Fund grants for the multimedia 
production Standby Snow: Chronicles of a Heatwave and the 
experimental musical Ellis. They have been awarded numerous 
residencies and fellowships, including the Robert Wilson’s 
Watermill Foundation and an invited guest residency at the 
Vermont Studio Center. They hold a BFA in direction from New 
York University and an MFA in digital media from the SMFA at 
Tufts. They are currently the Assistant Professor in Residence in 
the Photography Department at the Rhode Island School of 
Design and, in the fall, will serve as interim Graduate Program 
Director. 

Pamela Hersch 
Projections Designer 

I’m a Mexican-born visual artist 
and musician based in Boston 
and Brooklyn. I focus primarily 
on projection design, mapping, 
interactive installations, and 
visual content creation.  

I ’ m i n s p i r e d b y o r g a n i c 
movement, particularly among 
and within the colors, patterns, 
and textures found in nature. 
My artistic practice aims to 

create perspective-shifting experiences in hopes of fostering a 
sense of human connection and awareness of how we impact 
each other and the world around us.  

My collaborations with producers, artists, non-profits, art 
galleries, museums, and commercial companies have produced 
creative visual content from projection mapping installations 
and photography to music videos and live show visuals.  

I hold a B.M. in Electronic Production and Design and an M.A. in 
Creative Media and Technology from Berklee. 

 

Tianhui Ng 
Music Director 

Tianhui Ng is the Music 
D i re c to r o f W h i te S n a ke 
Projects, where he has led more 
than 40 premieres since 2020, 
including Cerise Jacobs and 
Jorge Sosa’s Alice in the 
Pandemic which was chosen by 
the Library of Congress for their 
special collection recognizing 
the production as one of the 
most significant works of art in 
America during the pandemic. 
Known for his thoughtful, sensitive work with singers and 
composers, Tian has led performances of unusual firsts like Irin 
Ajo, a new Yoruba opera, by Nigerian-American composer, 
Olabode Amojola and José Javier Peña Aguayo’s Prints of Lost 
Breath which connects the #BLM protests in Loisa, Puerto Rico 
with the Bomba. This season, Tian looks forward to the release 
of his first album with the Lviv National Philharmonic of Ukraine 
on Nimbus, a series of performances with the Victory Platers in 
collaboration with New England Public Media on National 
Public Radio and the Public Broadcasting Service, and his debut 
with the New England Philharmonic. 

Rebecca Butler 
Costume Designer 

Rebecca Shannon Butler 
holds a B.F.A. from the 
Massachusetts College of Art 
and Design. Freelance costume 
design credits include Enigma 
Chamber Opera (Turn of the 
Screw, The Impresario, Curlew 
River, Prodigal Son), Umbrella 
Stage (Rent), Guerilla Opera 
(ELLIS), Boston Conservatory 
(A Day in Hollywood/A Night in 
the Ukraine, Urinetown, Hair, 
Reflections), Boston Gay Men’s Chorus, Actors’ Shakespeare 
Project, and Intermezzo Chamber Opera Series. She was the 
Costume Director and Manager at Boston Conservatory at 
Berklee for over a decade, where favorite productions included 
Urinetown, Dead Man Walking, The Frogs, and Her Naked Skin. 
Butler was a founding member of the designer’s studio, the 
Industrial Stitchers Guild, and has created costumes and textile 
art for organizations in Boston and beyond. 
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Hannah Huling 
Production Manager 

Hannah Huling is thrilled to be 
working with White Snake 
Projects again! Hannah earned 
their BFA in Technical Theatre 
and Design in 2011 from Wichita 
State University. Originally 
f r o m F ra n k l i n , M A , t h e y 
traveled all over the US, 
making theatre as a Stage 
M a n age r, Te c h n i c i a n a n d 
Production Manager. When 
they are not at WSP, they work 

at Harvard University as the Production Coordinator at 
Memorial Hall. In their precious free time, they enjoy camping 
and pampering all their fur children. 

Brian Robillard 
Production Stage 
Manager 

BRIAN M. ROBILLARD White 
Snake Debut. National Tour: 
M e n o p a u s e T h e M u s i c a l ! 
Regional credits include The 39 
Steps (Merrimack Rep), The 
Cher Show, Young Frankenstein, 
Jersey Boys, and Smokey Joe’s 
Café (Ogunquit Playhouse) 
Pippin, West Side Story (Reagle 
Music Theatre) Hair, Oliver, We 
Will Not Be Silent, Lonely 

Planet, and Brecht on Brecht (New Repertory Theatre) 
Cymbeline, Romeo & Juliet (Commonwealth Shakespeare 
Company) The Half Life of Marie Curie, The Crucible (The Nora/
Bedlam), Bedlam’s Pygmalion Central Square Theatre) Brian 
received his BFA in Stage Management from Boston University 
and is a proud member of Actor’s Equity Association. 

Stephen Jackson 
Arts Administrator 

Boston-based composer and 
trumpet player, Stephen Ryan 
Jackson writes music inspired 
by everyday phenomenon, the 
mundane, micro-narratives, 
and physical sensations. His 
music has been commissioned 
and performed by musicians 
across the US and he is 
currently a composer in 
residence with Chicago/Boston 
based ensemble New Music 
Mosaic and is the artistic director of Re:Works.  

Jackson is a recent graduate of New England Conservatory, 
where he received a Masters in Music Composition. 
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Our Vendors 

WGBH LuminArtz Studio HHH 

Our Patrons & Friends 

Herb & Maura Alexander  
Joel & Pam Aronson  
Catriona Baker & Curvin Huber  
Darcey & Chris Bartel  
Jim Berriman  
Carol Bramson  
David Chavolla  
Mark Correia  
Daniel Dain  
Margaret Eagle  
Beverly Egan 
Joshua England  
Geo!rey Epstein & Kitty Weldon  
Pirate & Jennifer Epstein  

Carmen Grinkis  
Peter Herman & Laura Strohecker  
Pauline Ho Bynum  
Kevin Hodson  
Andrés Holder  
David Howse  
Cynthia & John Hughes  
Jennifer Hughes  
Toni Jackson  
Collin Knight  
Nic Laschever 
Belinda Lim  
Joelle Maguire 
Carla McCall  

Sue McQuay & Michael Ruberto  
Patrick Ng  
Nyacko Pearl Perry  
Ellen Poss  
Dan Seaman  
Dawn Meredith Simmons  
Ivete & Max Souza  
Jan Steenbrugge  
Corinne & Simon Stuart  
Scott & Kristen Utzinger  
Sharon Weinstein  
Richard Wheelock  
Kim Whitener  
Janet & Ron Zwanziger 

Our Community Partners 

Boston Children’s Chorus 

Boston Chinatown Neighborhood 
Center 

Boston International Newcomers 
Academy 

Boston Music Project 

The Immigrant Learning Center 

Massachusetts Immigrant and 
Refugee Advocacy Coalition 

Mayor’s O"ce for Immigrant 
Advancement 

Milton Community Concerts at First 
Parish 

Pao Arts Center 

& other arts, culture, and advocacy 
organizations in Greater Boston 

Corporate Sponsors 

Alexander Aronson Finning Insurance Marketing Agencies, Inc   Side by Side 
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White Snake Projects is an activist opera company founded and led by an immigrant woman of color. We integrate 

social activism with original opera of the highest production values, partnering with other activists to cross-promote 

important social issues and opera, and redefining how opera is made by involving young people from our 

community. Inspired by the legendary White Snake demon who becomes human to experience the intense and 

transformational power of human life, we’re investing in American composers adept at telling the myth-based 

stories that live in our collective imaginations through music. We believe in making art accessible to all and commit 

one-third of all seats to underserved communities.  

Learn more at whitesnakeprojects.org 

OUR STAFF 
EXECUTIVE PRODUCER 
CERISE LIM JACOBS 

MUSIC DIRECTOR 
TIANHUI NG 

ARTS ADMINISTRATOR 
STEPHEN JACKSON 

DIRECTOR OF INNOVATION 
CURVIN HUBER 

INVENTOR/RESIDENT AUDIO ENGINEER 
JON ROBERTSON 

COMMUNITY DIRECTOR 
J. ANDRÉS BALLESTEROS 

COMMUNITY ENGAGEMENT CONSULTANT 
COLLIN KNIGHT 

DEVELOPMENT DIRECTORS 
JEFF LEVENSON 
TAMMY LYNCH 

PUBLIC RELATIONS 
21C MEDIA GROUP: 
GLENN PETRY 
NOEL STEIER 

DIGITAL SERVICES 
21C MEDIA GROUP: 
AMANDA MACBLANE 
MICHELE YANG-STEVENS 
ANNALISE BOESE 

OUR BOARD 
CHARLES JACOBS* 
CO-FOUNDER & CHAIR EMERITUS 

*IN MEMORIUM 

DANIEL DAIN (CHAIR) 
CERISE LIM JACOBS (CLERK) 
DARCEY BARTEL 
CAROL BRAMSON 
PAULINE HO BYNUM 
DAVID HOWSE 
COLLIN KNIGHT 
NYACKO PEARL PERRY 
MIGUEL A. RODRIGUEZ 
DAWN MEREDITH SIMMONS 
JAN STEENBRUGGE 
KIM WHITENER 

  

20 LET’S CELEBRATE !

ABOUT WHITE SNAKE PROJECTS

Stephen Ryan Jackson
19



18 LET’S CELEBRATE !

Stephen Ryan Jackson
20



 

21 LET’S CELEBRATE !



22 LET’S CELEBRATE !



23 LET’S CELEBRATE !



24 LET’S CELEBRATE !



25 LET’S CELEBRATE !


