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WELCOME
DEAR FRIENDS OF WHITE SNAKE PROJECTS:

Welcome to A Survivor’s Odyssey, the third opera in White Snake Projects’ Pandemic Trilogy. We
created the Trilogy to explore social justice issues that have been simmering in our communities
and which the pandemic has brought to the forefront of American life. We began in October,
2020, six months after lockdown with Alice in the Pandemic, exploring the economic disparities
and lives of our 21st century heroes - essential workers. In May 2021, on the anniversary of
George Floyd’s murder, we premiered the second opera in the Trilogy, Death By Life, focusing
on systemic racism. A Survivor’s Odyssey, the final opera in the Trilogy, examines the shadow
pandemic, the surge in sexual and intimate partner violence during lockdown through the lens
of the women in Homer’s Odyssey.

It is a privilege to work at the intersection of life and art. We have learned so much from taking
this personal and professional odyssey: About how to listen to support, not just our artists
and creatives, but also you, our audience. The operas in the Pandemic Trilogy cut to the bone,
slicing through our subconscious and in some individuals, triggering the reliving of traumatic
experiences. Opera has never been so relevant, so powerful and so transformative. We are
learning how to harness its power through our partnerships with leading advocacy groups in
the Boston area and nationally. Together with these partners, we have built forums to excavate
deep into the fundamentals of these issues.

As part of our learning, we begin by assuming that everyone is a survivor. We reiterate the
content warning we’ve developed collaboratively:

This opera discusses sexual and intimate partner violence, and may also focus on
trauma. Please know that support is available at the links below, and please practice any form of
self-care that keeps you safe.

We are grateful to the Boston Rape Crisis Center, Casa Myrna, Asian Task Force Against
Domestic Violence, The Network/La Red, A Call to Men, A Window Between Worlds, and
Jane Doe, Inc., for their support leading us through this journey of learning safely. Information
and resources from these organizations will be available during our shows to provide support
to anyone who needs help. Please feel free to reach out through CHAT. And we're grateful
to you, our audience, for your participation as you join us on this journey towards a greater
understanding of sexual violence, intimate partner violence and the underlying social structures
that perpetuate it.

Be safe, be well, reach out,
Cerise and all of us at White Snake Projects
An Activist Opera Company
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https://barcc.org/
https://casamyrna.org/
https://www.atask.org/site/
https://www.atask.org/site/
https://www.tnlr.org/en/
https://www.acalltomen.org/
https://awbw.org/
https://www.janedoe.org/

LIVE VIRTUAL PERFORMANCE

It is important to us that virtual opera be performed LIVE with cast and crew safely
sheltering in place. We've spent the pandemic year developing the tools necessary to
support remote, fully produced live opera. Here’s a little primer showing the complex
process our tech team has developed to bring live performances of A Survivor’s
Odyssey to you.

BLUE: Our singers are staged in
real time with greenscreensin their
homes. Their video feeds stream
to Unreal Engine, a powerful video
game development platform, on
our Broadcast Engineer's work
station in New York.

YELLOWE Our singers sing live
from their homes, using TUTTI
REMOTE, an audio plugin we've
developed. Their audio feeds
stream to our Audio Engineer in
Kansas City, who mixes the feeds
during the performance, before
sending them to our Broadcast
Engineer.

GREEN: Our Broadcast Engineer
then syncs the audio and video
feeds and broadcasts the
performance live to you, our
audience.

The result is a completely live, virtual opera experience.
We hope you enjoy seeing this powerful new work of

LIVE music theatre!
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COMPOSER’S NOTE

As | first read the libretto of A Survivor’s Odyssey by Cerise Lim Jacobs,

the concept of weaving stood out as a significant central symbol that
connected all of the characters to each other, to their past and present,

and even to the audience who share the entwined experiences of systemic
misogyny throughout time and culture. | approached the composition

of A Survivor’s Odyssey with this in mind, pulling threads of melodic and
rhythmic ideas together to create a woven musical underpinning that could
carry concepts from one edge of the opera to another, as a folding of fabric
that conveys the layering of past and present lives, and the conditions, both
ancient and modern, with which we continue to struggle and survive.

MARY PRESCOTT
September 24, 2021

“Trick'd” by Taecia Prows
Mailed by the artist to White Snake Projects from prison
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LIBRETTIST’S NOTE

| read a World Health Organization report about the “shadow pandemic,” the surge in sexual
violence against women worldwide during lockdown and wondered why the mainstream press
did not deem this worthy of coverage. Before the pandemic, one in three women experienced
intimate partner violence (IPV) in her lifetime; and half of all femicides were due to IPV.
These numbers have increased by orders of magnitude during the pandemic. That’s terrifying.
According to both the WHO and the CDC, IPV is endemic in every country and culture: It’s a public
health crisis. But why aren’t there more voices speaking up about this? Perhaps because it's
perceived as a “woman’s” issue?

I've been thinking about why IPV is endemic in the world. | keep coming back to the male gaze,
the power of the patriarchy to shape every country’s and every culture’s perceptions of who
and what women are. Women, myself included, have been imprisoned by the male gaze. Our
aspirations, hopes, and dreams have been limited by this gaze; our fears, insecurities, and
nightmares magnified by this gaze. The male gaze has defined our world’s ideas, imaginations,
cultures, and subconscious dreams of womanhood. It has created stories about women
which have been inculcated into men and internalized by women — stories that women are
weak, emotional, childlike, born-victims, submissive, hysterical, witchy, manipulative, angelic
or whorish. You know the myths, you live these myths — stories that become self-fulfilling
prophecies.

This has to stop.

When women break down the male gaze and are free to tell their own stories, then and only
then will we take back our lives.

A Survivor’s Odyssey turns the female gaze on one of the earliest stories in western literature,
Homer’s Odyssey, which was written around the 8th century BCE. It's a small step towards
illuminating the pernicious and subtle effects of the male gaze. The opera looks at two of
Homer’s women: Penelope, the paragon of wifely virtue, and Circe, the witch, through their eyes,
and explodes the myths about who they are. One step will lead to the next one ...

Cerise Lim Jacobs, Opera Maker
September 2021
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SYNOPSIS

A SURVIVOR’S ODYSSEY: THE JOURNEY OF PENELOPE AND CIRCE

The story of Penelope and Circe alternates between the myths of their relationships
with Odysseus in The Odyssey and present day reality of living in pandemic times,
exploring what this means for those who face sexuval violence.

ACTI
Circe Kills Her Husband

Scene I: At A Get Together with Friends
Circe, Penelope, Jan and Mark are friends
who met each other in a support group for
survivors of sexual and intimate partner
violence. During the pandemic, they meet
regularly over zoom to check in on each
other. The pandemic is taking its toll.
Penelope is worried that her husband may
come back at any time; Circe tells her to
shut down her computer as soon as she
hears him come in. Circe tells them that her
son, Telegonus, is demanding to know who
his father is. She is worried that if she tells
him the truth, he will never feel the same
about her again.

Scene 2: Circe’s Flashback — In Helios’ -
Garden in Ancient Times “Greed” by Annie Chang
Circe is kneeling over the body of her husband.

She is holding a bloody knife. Her father, Helios, the Sun God, enters. Circe tells
him that her husband beat her again and she killed him in self defense. Helios
banishes her to the island of Aeaea.

Scene 3: With Friends

Circe tells her friends that she served ten years of a twenty-year sentence for
killing her husband. Her father testified against her.
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SYNOPSIS

A SURVIVOR’S ODYSSEY: THE JOURNEY OF PENELOPE AND CIRCE

ACTII
Penelope Waits for Odysseus to Come Home
— At Odysseus and Penelope’s House
in Ancient Greece

Scene 1: With Friends

Penelope confides that she cannot leave the house. Her husband has forbidden
her to. She’s also waiting for her son, Telemachus, who has been banished by
Odysseus, to call. She weaves a shroud.

Scene 2: Penelope’s Flashback — At Odysseus and Penelope’s House in
Ancient Greece

Penelope is surrounded by suitors as she weaves a shroud. She tells them that
she will pick one of them as her husband when she’s finished her weaving. When
night falls and the suitors are asleep, Penelope unravels her work.

Scene 3: With Friends

Jan watches Penelope unravel the shroud she has been weaving; he asks her
what she is doing. Penelope startles as she realizes what she’s done. She feels
herself unravelling and breaks down.

ACTIII

Circe’s Rape

Scene 1: With Friends

Telegonus is sixteen today. He wants to know who his father is. Circe cannot
face telling him. Her friends counsel her to just tell him - “Tell him you killed his
father.” Circe responds, “That’s the problem, isn’t it? | didn’t kill his father.”

Scene 2: Circe’s Flashback — In Circe’s Home on Aeaea

Two of Odysseus’ men arrive on Aeaea and enter Circe’s home. They try to assault
her. She turns them into pigs. Odysseus arrives looking for his men. He has been
forewarned about Circe’s powers. He drugs her with a potion and rapes her.
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SYNOPSIS

A SURVIVOR’S ODYSSEY: THE JOURNEY OF PENELOPE AND CIRCE

ACTIV

Woman Talk

Scene 1: With Friends
Penelope and Circe share their experiences about men. They muse about how
men have come to dominate the world and how they can reclaim their lives.

ACTV

Odysseus Returns Home

Scene 1: With Friends

Penelope reports that she is making progress - she did not unravel her weaving
last night. She misses her son, Telemachus, whom she has not seen for a year.
Odysseus banished their son because of the prophecy that his death will come at
the hands of his son. Penelope suddenly shuts down her computer. Odysseus is
back.

Scene 2: Penelope’s Flashback — At Odysseus and Penelope’s House in
Ancient Greece

Odysseus arrives home after 20 years disguised as a beggar. Penelope does not
recognize him. He boasts of his travels and his conquests. When he sees her
suitors, he is enraged and kills them all.

“Every Two Minutes” (detail) by Catriona Baker
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SYNOPSIS

A SURVIVOR’S ODYSSEY: THE JOURNEY OF PENELOPE AND CIRCE

ACT VI

Circe Tells Telegonus Her Secret

Scene 1: With Friends
Penelope’s friends are concerned about her safety. Circe confirms she texted
Penelope and that she’s alright.

Scene 2 Circe’s Flashback — At Circe’s home on Aeaea

Circe is no longer able to keep the truth from her son, Telegonus. Filled with
apprehension, she tells him about her encounter with Odysseus. Instead of
rejecting her, Telegonus embraces her. Despite Circe’s entreaties, Telegonus
determines to seek out his father. To protect him, Circe gives him a spear made
with the barb of the first sting ray he speared.

ACTVII

Telegonus and Odysseus Meet

Scene 1: With Friends

Penelope tells her friends that Odysseus
is passed out, drunk. It’s her chance to
escape. Suddenly, there’s a commotion
outside her front door. They hear a voice
calling, “Father, where are you?” Odysseus
staggers up. He snatches a knife believing
it's Telemachus come to kill him to fulfill
the prophecy. He goes out to meet him.

Scene 2 Flashback - Outside Odysseus
and Penelope’s House in Ancient Greece
Telegonus is pacing about as Odysseus
rushes out brandishing his sword. Telegonus
defends himself and stabs Odysseus

with his spear. Odysseus lies dying; he is
confused and asks, “You're not Telemachus,
my son?” Telegonus responds, “No, I'm
Telegonus, your son, the son of rape.”

_ "SelfPortrait” by Cedar Annenkovna Odysseus realizes that the prophecy has
Mailed by the artist to White Snake Projects from prison come to pass: He has been killed by his son.
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SYNOPSIS

A SURVIVOR’S ODYSSEY: THE JOURNEY OF PENELOPE AND CIRCE

ACT VIl

Penelope and Circe Embrace Through Space and Time

Scene 1: With Friends

Penelope tells her friends that her husband has been killed by a young man
called Telegonus. Eyewitnesses say it was self defence. Circe begs for forgiveness
as she realizes that Telegonus has killed her rapist, Penelope’s husband. Penelope
too begs for forgiveness for her inability to mourn her husband. The two women
realize they’re bound together in space and time by blood and family. The friends
stretch out their hands and reach for each other through their computer screens.

Touchstone Tree Community Mural
courtesy of A Window Between Worlds
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ARTISTS

TERESA CASTILLO
(Circe)
=3 Costa Rican-American
P Soprano Teresa Castillo,
S has been hailed by the

San Francisco Gate as a
“standout, bringing
[vocal] power and florid
elegance,” and by Opera
News for exhibiting “a clean, concentrated sound,
and a lovely, intelligent musicianship.” Ms. Castillo’s
operatic repertoire includes Juliette in Romeo et
Juliette, Madame Mao (Nixon in China), Lucia
(Lucia di Lammermoor), Tytania (A Midsummer
Night’s Dream), Creusa (Medea in Corinto), #1
(Transformations), Rosina (Barber of Seville),
Konigin der Nacht (Die Zauberflote), Barbarina (Le
nozze di Figaro), Drusilla (Lincoronazione di
Poppea) and Adele (Die Fledermaus). She has sung
with Knoxville Opera, The Princeton Festival,
Opera Theatre St. Louis, Teatro Nuovo, Bel
Canto at Caramoor, Emerald City Opera, Virginia
Opera, Central City Opera, and San Francisco’s
prestigious Merola Opera Program. Recent
competition prizes include the George London
Competition, the Cooper-Bing Competition,
Opera Index Competition, The Jensen Foundation
Vocal Competition, and the Altamura/Caruso
International Voice Competition. The Anita
Cerguetti International Competition, Lois Alba Aria
Competition, Denver Lyric Opera Guild Competition,
Metropolitan Opera National Council Auditions and
has received grants from Career Bridges, The Allied
Arts (CO), The Anna Sosenko Trust, and the Bel
Canto Vocal Scholarship Foundation (RI).
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AMANDA CRIDER
(Penelope)

Mezzo-soprano
Amanda Crider has
been recognized for her
“gleaming vocalism”
(Boston Globe),
“staracting” (Urban
Milwaukee), and
“superbly clear diction and warmly burnished
timbre” (South Florida Classical Review). In
demand for performances of classical and
contemporary opera alike, Ms. Crider created the
role of Alma in Keeril Makan and Jay Scheib’s
Persona in its world premiere with the Beth
Morrison Projects and later at LA Opera, about
which the New York Times raved, “The Mezzo-
Soprano, Amanda Crider, made a winsome,
vulnerable, and when the story turns dark, wildly
volatile Alma, who for long stretches carries the
entire opera,” and San Francisco Classical Voice
declared, “Crider’s performance was a tour-de-force
for its sustained vocal luster, dramatic variation,
and sheer amount of singing.”The 2020-2021
Season saw Ms. Crider in Cleveland and Chicago
for performances with Apollo’s Fire in a program
titled The ThreeAmandas, and with Jacksonville
Symphony in Handel’s Messiah. A sought-after
soloist and recitalist on the concert stage, Ms.Crider
has appeared regularly with Seraphic Fire and
Apollo’s Fire, as well as performed with the Bach
Festival Society of Florida, the International
Contemporary Ensemble, the Cooperstown
Chamber Music Festival, the Symphony Orchestras
of Eugene, Savannah, Charlotte, Syracuse,
Charleston, Amarillo, Southwest Michigan and
Jacksonville, and Philharmonic Orchestras of
Louisiana, Carnegie Mellon and Greeley. She made
her Carnegie Hall debut in the fall of 2007 singing
as mezzo soloist in Messiah with the New England
Symphonic Ensemble, and returned the following
season as soloist in Haydn’s Lord Nelson Mass.
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ARTISTS

PATRICK DAILEY
(Telegonus)

Patrick Dailey has been
described as possessing
“a powerful and elegant
countertenor voice”

(Los Angeles Daily

News) and a “VOCAL
STANDOUT” (Boston
Classical Review). His artistry was identified

early through the national NAACP ACT-SO
Competition (2005 and 2006), the NFAA ARTS,
and Grady-Rayam Prize In Sacred Music of the
Negro Spiritual Scholarship Foundation. Dailey
made his professional operatic debut with Opera
Saratoga as the first countertenor member of the
company’s Young Artist program and was the
first countertenor invited to Opera New Jersey’s
Victoria J. Mastrobuono Emerging Artist program.
Operatic repertoire includes Oberon in Britten’s A
Midsummer Night’s Dream, Nerone in Monteverdi’s
L’incoronazione di Poppea, and Belize in E6tvos’
Angels in America. He performs regularly with
Harlem Opera Theater, ALIAS Chamber Ensemble,
Memphis Symphony Orchestra, and has appeared
with the Mid-Atlantic Symphony Orchestra, the
Fayetteville Symphony Orchestra (NC), Soulful
Symphony, Arkansas Philharmonic Orchestra, and
Baltimore Symphony Orchestra. On January 19,
20009, Mr. Dailey sang a featured duet with Aretha
Franklin as the finale for the annual Let Freedom
Ring Celebration at the John F. Kennedy Center
for the Performing Arts. Additionally, he has been
a featured artist with Cook, Dixon, and Young
(formally Three Mo’ Tenors) since 2012. To find out
more about Mr. Dailey, visit
www.patrickdaileyct.com.
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JAMES DEMLER
(Odysseus)

Bass-baritone James
Demler is known for
his versatile range of
repertory, spanning
the operatic, oratorio,
concert, and popular
music genres. He has
been an annual favorite with Odyssey Opera, with
recent roles as Pistol in Air John in Love by Ralph
Vaughn Williams, Jov in Dvorak’s Dimitrij, Pietro de
Wissant in Donizetti’s L'Assedio di Calais, Geronte
in Gounod’s Le Medecin Malgre Lui, Gualtieroin
Pacini’s Maria, Regina D’lnghilterra, and most
recently the role of Earl of Arundel in the World
Premiere of Arnold Rosner’s The Chronicle of
Nine, a co-production with the Grammy Award
winning BMOP Orchestra of Boston. In the fall
of 2021, Mr. Demler will make his company and
role debut as Abbot in Britten’s Curlew River with
Enigma Chamber Orchestra in Boston. A formidable
interpreter of the works of contemporary
composers, Mr. Demler has premiered many new
pieces, particularly those of Daron Hagen, with
whom be premiered his operas Shining Brow,
Bandanna, and The Antient Concert. He also
created the role of Sgt. John Regan in Eric Sawyer’s
The Scarlet Professor for the Five College Festival
in Northhampton, Massachusetts in 2017, and most
recently premiered Sawyer’s new musical My Evil
Twin at the Ko Theatre Festival with his identical
twin John. Mr. Demler is an Assistant Professor of
Voice at Boston University.
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ARTISTS

ORCHESTRA: VICTORY PLAYERS
Tianhui Ng, Artistic Director

The Victory Players is a Pierrot + Percussion ensemble, playing a diverse range of
contemporary music directed by Tianhui Ng. Tian is also the Music Director of the
Pioneer Valley Symphony, Boston Opera Collaborative, and White Snake Projects.
In addition, Tian teaches at Mount Holyoke College as the Director of Orchestral
Studies. Together with the Victory Players, he tours public schools around the
Commonwealth of Massachusetts giving educational presentations.

Nathan Ben-Yehuda, Piano
Clare Monfredo, Cello
Giovanni Perez, Flute

Elly Toyoda, Violin and Viola

“For the Kids” by Zhi Kai Vanderford
Mailed by the artist to White Snake Projects from prison
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CREATIVE TEAM

MARY PRESCOTT
(Composer)

Mary Prescott is a Thai-
American interdisciplinary
artist, composer and pianist
based in Minneapolis and
New York City who explores
the foundations and facets
of identity and social
conditions through experiential performance. She
aims to foster understanding and create pathways
for change by voicing emotional and human truths
through artistic investigation and dissemination.
Prescott’s output includes several large-scale
interdisciplinary works, improvised music, an
immersive multimedia chamber opera, a 365-day
sound journal, film music, as well as solo and
chamber concert works. Prescott is a 2019/20
Resident Artist at Roulette Intermedium (NYC), a
2020 Lanesboro Arts Artist-in-Residence (MN), and
a 2019-21 The American Opera Project Composers
and the Voice Fellow. She has previously held
residencies at Hudson Hall, Areté Venue and
Gallery, Avaloch Farm Music Institute, and Arts
Letters and Numbers. She is an awardee of the
National Performance Network Creation and
Development Fund supported by the Doris Duke
Charitable Foundation, the Andrew W. Mellon
Foundation, and the National Endowment for

the Arts; a New Music USA Project Grant; and an
American Composers Forum Create Commission
supported by the Jerome Foundation. She has
been commissioned by Roulette Intermedium
(NYC), Living Arts (Tulsa), Public Functionary
(Minneapolis), Shepherdess Duo, Piano Teachers
Congress of NY, and Duo Harmonia.As Co-Founder
and inaugural Artistic Director of the Lyra Music
Festival at Smith College, Prescott was named a
New York Foundation for the Arts Emerging Leader.
She has served on faculty at the Goppisberger
Music Festival in Switzerland, the Louisiana
Chamber Music Institute, and as a Teaching Artist
with the American Composers Orchestra. Prescott
holds degrees from the University of Minnesota —
Twin Cities, and Manhattan School of Music.
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CERISE LIM JACOBS
(Opera Maker+
Librettist)

Cerise Lim Jacobs forges
new American opera from
her past in multicultural
Singapore, her sojourns
around the world, and her
acute awareness of the
social issues of our time, creating original libretti that
range from the mythological to the topical. She co-
founded White Snake Projects, an activist opera
company which focuses on social justice issues by
telling stories of communities that have been
traditionally marginalized. Under Cerise’s leadership,
White Snake Projects has pursued civic practice as
anintegral part of its artistic work. Cerise’s first opera,
Madame White Snake, composed by Zhou Long,

won the 2011 Pulitzer Prize for music. Jacobs has gone
on to create many original operas exploring

subjects like immigration, mass incarceration,
domestic violence, disability, and religious pluralism,
collaborating with many composers including Paola
Prestini, Julian Wachner, Jorge Sosa, Mary Prescott,
David Sanford, Mary Watkins and Leila Adu-Gilmore.
Her most recent opera, Alice in the Pandemic with
Jorge Sosa, has been acquired by the Library of
Congress Performing Arts COVID-19 Response
Collection. Cerise has been named a 2017 Mover &
Shaper by Musical America, an award given to music
professionals driving the performing arts towards a
future shaped by their vision, and one of Boston’s 100
Most Influential People of Color in 2018.
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CREATIVE TEAM

. . ELENA ARAOZ
(Stage Director)

Elena Araoz is a stage
director of theater and opera
working internationally,
Off-Broadway and across
the country. With White

+ Snake Projects, she directed
| Am a Dreamer Who

No Longer Dreams which will next perform with
Resonance Works Pittsburgh. Upcoming, Araoz will
direct Nilo Cruz's Anna in the Tropics (Barrington
Stage), Marisela Trevifio Orta’s new audio drama
Nightfall (Audible) the world premiere of Liza Powel
O'Brien’s The Great Experiment (The Flea), the
world premiere of Lindsey Joelle’s Garbologists (City
Theatre Company), and the virtual production of
Virginia Grise’s a farm for meme (Cara Mia Theatre).
Her staging of Sugar Skull! A Dia de Los Muertos
Musical Adventure (Mexico Beyond Mariachi) will
receive a 2nd national tour. Araoz's most recent

NYC productions include the Off-Broadway world
premiere of Adam Seidel’s Original Sound (Cherry
Lane Theatre), Mac Wellman’s A Chronicle of

the Madness of Small Worlds (New York Theatre
Workshop Next Door), Maria Irene Fornes’ Mud and
Conduct of Life (Boundless Theatre Company),
Migdalia Cruz's Fur (New York Theatre Workshop Next
Door), Melisa Tien's Swell created with 10 immigrant
composers (HERE), Catherine Filloux's Kidnap Road
(LaMama), Octavio Solis’'s Prospect (Boundless
Theatre Company), and Warren Leight’s Union
Square Incident for The 24 Hour Plays on Broadway
(American Airlines Theatre). Opera credits include
La traviata (New York City Opera at BAM’s Howard
Gilman Opera House), Lucia di Lammermoor (Opera
North), Falstaff (Brooklyn Philharmonic at BAM's
Howard Gilman Opera House), and choreography for
Latin Lovers (Glimmerglass Opera). The New York
Times has praised Araoz’s productions as “striking,”
“primal,” “wild,” “stirring,” and “refreshingly natural,”
The Boston Globe as “riveting,” “dreamy,” and “vivid,”
and The New Yorker as “refreshing.” Time Out New
York mentions, “Elena Araoz is a director with deep
wells of imagination; she seems drawn to magical
realist work.” She is a faculty member at Princeton
University where she is leading a research project
titled “Innovations in Socially Distant Theatre.”
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TIANHUING
(Music Director)

Tian Hui Ng is Music
Director of the Pioneer
Valley Symphony, Boston
Opera Collaborative, and
the Victory Players—a
new music ensemble
supported by the
Massachusetts International Festival of the Arts.
An advocate of new music, he has assisted in and
premiered new works by internationally lauded
composers Chaya Czernowin, Curt Cacioppo, Aaron
Jay Kernis, David Sanford, and Joan Tower, among
many others. Since his first opera, Stravinsky’s

The Rake’s Progress, at age 20, he has conducted
many new works, including unusual firsts like

the first opera in Yoruba (Nigeria), Irin Ajo by
Olabode Omojola in 2018, works for orchestra and
interactive electronics like GreyNoiseLitanies by
Gregory W. Brown, and Dark River, the arresting
story of Civil Rights activist Fannie Lou Hamerinan
opera that fuses Motown and Verdi.

KATHARINE
MATTHIAS
(Assistant Director)

Katharine Matthias
(she/her) is a director,
writer, and scholar
interested in exploring
the boundaries between
artistic disciplines. She
is also passionate about having a sense of play in
her work. She has recently worked on The Manic
Monologues (McCarter Theatre Center; Drama
League Nomination), Virginia Grise’s a farm for
meme, and NBCUniversal's broadcast of the Tokyo
2020 Olympics. Additionally, she has worked as a
director, playwright, performer, and designer for
dozens of projects at Princeton University’s Lewis
Center for the Arts. She recently co-published

the article “Puppeteering Liveness: Reimagining
Theatre for a Virtual Space” in the August 2021
edition of the academic journal Theatre Topics and
has also worked as a research assistant on the
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CREATIVE TEAM

KATHARINE MATTHIAS
(AssistantDirector)

(cont’d.) project Innovations in Socially Distant
Performance, which was archived by the
Library of Congress. She currently works in film
and TV development at an indie production
company based in New York and London. She
is a recent graduate from Princeton University
with a degree in Comparative Literature and a
certificate in Theater.

PAUL DEZIEL

(Projections Designer,

Broadcast Engineer)
Paul Deziel is a Chicago
based projection designer.
His designs have been
seen at: Court Theatre,
Asolo Rep, Adrienne
Arsht Center, American
Blues Theater, Mosaic Theatre Company, The
Hypocrites, The House Theatre of Chicago, The
Neo-Futurists, Jackalope Theatre Company,
Maryland Opera Studio, New World Stages, Andy’s
Summer Playhouse, Congo Square Theatre,
Theatre J, Strawdog Theatre, and the Victoria and
Albert Museum. Deziel holds an MFA in Projection
and Multimedia Design from the University of
Maryland, is an artistic affiliate with American
Blues Theater, and is the recipient of 2 Joseph
Jefferson Awards.

JON ROBERTSON
(Electronic Music
Designer, Audio
Engineer)
JonRobertsonis a
composer and sound
designer based in Kansas
City; an adjunct instructor
at Missouri Western
State University Cinema and Music Technology
departments, he has previously taught at
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(cont’d.) University of Missouri-Kansas
City and the Kansas City Art Institute. He
composes for film and theatre, as well as
working as a recording engineer, and sound
designer. He currently works with theatres
and production companies creating high-
quality audio content for online media
during the COVID-19 era.

CHRISTOPHER
VERGARA
(Costume Designer)
He is the Associate
for Disney’s Beauty
and the Beast’s most
recent domestic and
international tours, as
well as their upcoming
European tour. Additional Associate credits
include Ben Hur Live (Rome), The Secret
Silk (Princess), and West Side Story, the
first musical ever produced at the historic
Felsenreitschule (Salzburg). As the Costume
Coordinator for Les Ballet Trockadero de
Monte Carlo he toured throughout the
Americas, Europe, Asia and Australia. He is on
faculty at the University of Michigan School
of Music, Theater, and Dance as the resident
designer and guest lecturer. He is an alumnus
of The Professional Internship Program of The
Juilliard School and a proud member of IATSE
—USA 829, Wingspace, Design Action, and La
Gente: the Latinx Theatre Design Network.
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CREATIVETEAM

"7 CATRIONA BAKER
(Storyboard Artist)

"\ Catriona Bakeris an

| Associate Professor
¢ and Chair of Animation
and Motion Media at
Lesley Art and Design.
| Sheis an animator,

S book artist, and painter.

She researches fairy tales as they relate to the
complexities of everyday life such as marriage,
abandonment, abuse, friendship, and death. Other
work focuses on issues of social justice such as
sexual assault, domestic violence, and factory
farming. Her work explores visual consistency
between traditional mediums and digital
processes. Catriona holds a BA degree from Mount
Holyoke College in Studio Art: printmaking, a BFA
degree from Maine College of Art in painting and
an MFA degree from the University of Pennsylvania
in animation and painting. She has been awarded
numerous grants for her projects, and her works
have been shown nationally in galleries and
corporate collections.

TECHNOLOGISTS

CURVIN HUBER
(Director of CGl)

Curvin Huber holds an
MFA inillustration, an MS
in interactive technology,
and a BAin sculpture.
He is currently a Design
Professor at Lesley
Art + Design where he
specializes in lighting, shading, and rendering.
Curvinis currently conducting research into the
usage of real-time gaming technologies for live
performance productions. Additionally, Curvin has
been active as a design consultant and researcher
working on simulation projects for numerous
federal government agencies such as the Center
for Disease Control, the Department of Defense,
and the National Security Agency as well as
visualization projects for marketing agencies and
manufacturing companies.
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PAOLA ALMONTE
(3D Animator)

Paola Almonteis an
Animation major at Lesley
Art and Design. She aims
to become a Professional
3D Computer Animator/
Generalist in her career

by working on film, video
game development and app development. Paola
has worked on 3D programs like Maya, Blender,
Motionbuilder, and UnReal Engine, specializing in
Character Animation, with skills in 3D modeling,
texturing, rigging, and rendering. She has also worked
on Motion Capture technology, transferring the
animation data into a 3D character model. Paola is
currently a mentor at a Summer Internship called
Innovators for Purpose, teaching young students how
to 3D model, add materials/textures, set up arig for
animation, using a 3D program called Blender. The
students will import the 3D models that will be used
in an AR app/website.

ROGER MATTHEWS

(Unreal Technical |

Artist)

Roger Matthews is a
multidisciplinary Unreal
and Unity worldbuilder.
Building on his extensive
experience editing film
and television (VICE, CW S
Network, Bloomberg, Complex, and Hearst), he
specializes in level and narrative design. Roger is
currently based in New York City and holds an MFA
in Interactive Media from Becker College.
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PRODUCTION TEAM

MILAN ELDRIDGE
(Production Stage
Milan Eldridge is a stage

and filmmaker who is

| fascinated by the ways

. these different disciplines
can interact, inform, and
influence each other.

She is passionate about

exploring peculiar interpretations of the world. Her

recent virtual stage management work includes
Catherine Filloux’s Under the Skin (Intar), The
Manic Monologues (McCarter Theatre Center),

SUGAR SKULL! A Virtual Dia de Muertos Adventure

(Mexico Beyond Mariachi), and Virginia Grise’s

a farm for meme. Her recent theatrical editing
work includes Black Picture Show (Artists Space),
Seeing Rape (John Jay College), A Past Becomes a
Heritage: The Negro Units of the Federal Theatre
Project (Princeton University; CLASSIX), The
Chinese Lady (Princeton University), and All Her
Power (Princeton University). She has served as a
Teaching Fellow for Trenton Youth Theater. Milan
is currently on the Programming Committee for
the inaugural Bridgeport Film Festival and is an
Associate Digital Producer for MELA Arts Connect.

'Q
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manager, theater designer.

Assurance
Tax
aafcpa.com o

AAFCPAs

great minds | great hearts

TAYLOR HANSEN
(Production Manager)

Taylor Hansen is pleased
to be working with White
Snake Projects again,
after their success on the
remote projects “Alice

in the Pandemic” and
“Death by Life”, as well
as 2019’s production of “| Am A Dreamer Who
No Longer Dreams” and “Sing Out Strong”. Prior
to the recent shutdown of performance venues
he worked at the Institute for Contemporary
Art, Boston Conservatory at Berklee, Speakeasy
Stage, and Global Arts Live. He remains active
with Reverie Studios helping to plan interactive
live events. Previously, he served as the
Production Manager at Central Square Theater.
In 2017, Taylor launched TH.ESP Event Safety
Planning, a theater and production consulting
business which focuses on safety planning for
small theater and independent live events. He
is a member of USITT and the Event Safety
Alliance, a volunteer disaster supervisor for the
American Red Cross of Massachusetts, and a
proud new father.

AAFCPAs is happy to support our client,

White Snake Projects.

Our witness to your passion serves as
daily inspiration.
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WHITE SNAKE PROJECTS’

FREE TICKET PROGRAM

Anyone who wants to go to the opera should be able to.

White Snake Projects’ Ticket Access Program (TAP) is central to our vision
of social activism and inclusion. Through TAP we give tickets to anyone
who wants to come to our shows but can't afford to. There is no more
effective tool for cross-cultural understanding than cultural immersion
through music, drama, and dance. Art can be transformative, especially
socially relevant art which through its clarifying lens transmutes the po-
tent, painful issues that plague us today. In a world where ugliness seems
to predominate, we have an obligation to create beauty and to share this
beauty with those who cannot otherwise access it. As we create opera of
the 21st century for all audiences, TAP is an imperative for us.

Learn more at
www.whitesnakeprojects.org/about/ticket-access-program/

PRODUCTION STAFF

PRODUCTION MANAGER Taylor Hansen
PRODUCTION STAGE MANAGER  Milan Eldridge
SUPERTITLES DESIGNER Lindsay Conrad
KEY ART Carole Alden
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https://www.whitesnakeprojects.org/about/ticket-access-program/

Tech/CGI/Animation Partners

LESLEY
ART +
DESIGN

Catriona Baker, Associate Professor
and Chair of Animation

Curvin Huber, Design Professor

Paola Almonte, 3D Animator

SPECIAL THANKS TO...

OUR PATRONS AND FRIENDS

Herb & Maura Alexander
Anonymous
Joel & Pam Aronson
Catriona Baker

& Curvin Huber
Donald Barker

& Rosanne Stein
Darcey & Chris Bartel
Mary Jane Begin
Martha Berardino

& Bob Berardino
Jim Berriman
Carol Bramson
Oliver Caplan
David Chavolla
Dana Conneally

& Kelly Luethje
Mark Correia
Daniel Dain
Sharon Daniels
Katie DeBonville
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Margaret Eagle
Joshua England
Pirate & Jennifer Epstein
Waleed Ezzat
Angela B. & Gary Fischer
Kathryn Giblin
Carmen Grinkis
Lauren & Jim Hanley
Peter Herman

& Laura Strohecker
Pauline Ho Bynum
Kevin Hodson
David Howse
Cynthia & John Hughes
Robbie Jacobs
Afarin Ketabi
Belinda Lim
Carla McCall
Bill Nigreen

& Kathleen McDermott
Sue McQuay

& Michael Ruberto

Charlotte & Gordon
Moore

Nancy Nitikman
Patrick Ng

Julia Noulin-Merat
Karen Oakley

Miguel Rodriguez
Joanne Sattley

Varda Shaked

Dan Seaman

Dawn Meredith Simmons
Ivete & Max Souza

Jan Steenbrugge
Corinne & Simon Stuart
Ann Terrell

Scott & Kristen Utzinger
John & Barbara Van
Scoyoc

Sharon Weinstein

Kim Whitener

Janet & Ron Zwanziger
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SPECIAL THANKS TO...
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OUR COMMUNITY PARTNERS

A Call To Men

Asian Task Force Against Domestic Violence
A Window Between Two Worlds

Boston Area Rape Crisis Center

Boston Children’s Chorus

Boston Chinatown Neighborhood Center
Boston Internation Newcomers Academy
Casa Myrna

Harvard Immigration Initiative

Justice Arts Coalition

The Immigrant Learning Center

Lesley University

CORPORATE SPONSORS

Alexander Aronson Finning
Insurance Marketing Agencies, Inc
Side by Side

Massachusetts Immigrant and Refugee
Advocacy Coalition

Mayor’s Office for Immigrant Advancement

The Network/ La Red

Pao Arts Center

Rhode Island School of Design

Suffolk University

WBUR CitySpace

& other arts, culture, and advocacy
organizations in Greater Boston

VENDOR CREDITS

STREAMWEAVER PROVIDED BY
Liminal Entertainment Technologies, LLC

“Prison Fish” (detail) by Carole Alden
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SPECIAL THANKS TO...

OUR EVENT PARTNERS

With the help of these organizations, White Snake Projects produced a
Forum Series to explore sexual and intimate partner violence and its effects
on different communities. See the program book HERE.

AN ARTIST’S ODYSSEY: Transcending trauma through art

This conversation explored artmaking as a means of healing and liberation by
survivors of intimate partner and sexual violence. Panelists will discuss their
artwork featured in White Snake Projects’ virtual art exhibit TO LIVE.

See the exhibit “TO LIVE” here.

THE SHADOW PANDEMIC: Intimate Partner and Sexual Violence
during COVID-19

This roundtable discussion with organizations from Boston and beyond shed
light on how lockdown has affected survivors of intimate partner & sexual
violence.

THE FALLEN WOMAN RISES: Confronting the male gaze in opera
and beyond

This conversation took a deep look at how opera’s famous heroines are shaped
by the minds of men, and how this kind of storytelling affects our culture as a
whole.

PARTNERED WITH

\o o]
“” barcC suoux A CALL TO MEN
Boston Area Rape Crisis Center UNIVERSITY  The Next Generation of Manhood
ARTS & SCIENCES

' ? casda << ASIAN TASK FORCE

Against Domestic Violence
until every relationship is safe and heallhy

theNetworkiaRed jd LB
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https://www.whitesnakeprojects.org/join-us-for-our-free-activist-forums-september-13-15/
https://www.whitesnakeprojects.org/exhibition-to-live/
https://www.janedoe.org/
https://barcc.org/
https://casamyrna.org/
https://www.atask.org/site/
https://www.tnlr.org/en/
https://www.acalltomen.org/

ABOUT WHITE SNAKE PROJECTS

White Snake Projectsis an activist opera company making mission-driven work that
unites artmaking with civic practice. We envision a world where the power of opera
expands our collective understanding of community and transforms lives through
creative storytelling. A critical element in our exploration of these themes is the
establishment of authentic connections with thought leaders in social justice to
ensure that our work lives in an ecosystem of activism. We see opera not just as
performance, but as performance with purpose, a vibrant and vital art form that is

also a champion of change.

ABOUT “PRISON FISH”

ARTIST STATEMENT
Prison Fish grew out of my frustration with the system
that keeps inconvenient women down in Utah.

After experiencing abuse in my first marriage, | vowed to
never put up with it again. Decades later | found myself
enmeshed with an individual who had obscured a violent,
criminal past. My attempts to seek aid through law en-
forcement were met with cavalier derision. This attitude
emboldened him further. After six months of physical and
emotional torture, which included being forced to watch
while he burned pets alive, he cornered me and | shot him.
Being the only one of five wives to survive being married
to this man, and imprisoned for it, broke my faith in the
justice system. | was categorized as a woman who must
have said something to set him off, furthering the attitude
that a good wife keeps her mouth shut or deserves what
happens to her.

Prison Fish embodies the despair | felt, having survived
something horrific and preventing the deaths of my

children and grand daughters, only to have the state do their best to destroy what was left of my life.
They removed my identity, broke my health, and attempted to deny any efforts | made to contribute

and be involved with society.

Despite this, | persevered in creating pieces that were the antithesis to the state’s removal of all col-
or, texture, intellectual enrichment, and family from my life. Each piece was a subversive act. Many
were confiscated and destroyed. Prison Fish is one of a handful that survived.
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-CAROLE ALDEN
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A LOOKBACK AT

“In Death by Life, lived
experience is the guide, with
the intention to look beyond

obvious horror to highlight the
human spirit.”
I CARE IF YOU LISTEN

“Death by Life is

the stuff of WhICh
operais .

SEEN AND HEARD INTERNATIONAL



A LOOK
BACK AT
OUR
OPERAS

3 g;lv

MADAME
WHITE SNAKE

DREAMER




Our Staff

EXECUTIVE PRODUCER
Cerise Lim Jacobs

ARTS ADMINISTRATOR
Sarah Rogers

DIGITAL SERVICES
Amanda MacBlane, Aliye
Gallagher; 21c Media Group

PUBLIC RELATIONS
Glenn Petry; 21c Media Group
PROGRAM DESIGN
Sarah Rogers
“Divine Breath” (detail) by Ruby Rumié
Our Board
FOUNDER + FIRST PRESIDENT CO-FOUNDER
Charles M. Jacobs Cerise Lim Jacobs
CHAIR CLERK
Pauline Ho Bynum Pirate Epstein
Our Advisory Board
Carol Bramson Kim Whitener
Dan Dain Miguel Rodriguez
David Howse Pauline Ho
Dawn Simmons Bynum
Graham Wright Scott Utzinger
Jan Steenbrugge Sue McQuay
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sidebyside

™~
Nutrition for a Better Life™

Side by Side 1s pleased to

support Cerise and White

Snake Productions i its
innovative efforts to keep
the arts alive and for 1t's
crealive story telling

through A Survivor’s

Odyssey.

IMA is about understanding the different
facets of your life and business.

Our team will work with you to develop
insurance solutions that fit your personal
and professional needs, however unique
they may be.

IMA is proud to support White Snake Projects and

A Survivor’s Odyssey.  www.imaagency.com | 508.753.7233
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SING OUT STRONG

INCARCRATED VOICES




